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should not forbear to wish that their latter end might be like that of the heroine.
And after all, what is the poetical justice so much contended for by some, as the generality of writers have managed it, but another sort of dispensation than that with which God, by revelation, teaches us, He has thought fit to exercise mankind; whom placing here only in a state of probation, he hath so intermingled good and evil, as to necessitate us to look forward for a more equal dispensation of both ?
The Author of the History (or rather Dramatic Narrative) of Clarissa, is therefore well justified by the chrlstian system, in deferring to extricate suffering virtue to the time in which it will meet with the completion of its reward.
But not absolutely to shelter the conduct observed in it under the sanction of Religion, jjm authority, perhaps, not of the greatest weight with some of our modern critics,] it must be observed, that the Author is justified in its catastrophe by the greatest master of reason, and best judge of composition, that ever lived. The learned reader knows we must mean ARISTOTLE ; whose sentiments in this matter we shall beg leave to deliver in the words of a very amiable writer of our own country :
* The   English  writers   of   Tragedy/   says   Mr. Addison,* * are  possessed with a notion, that when, they represent a virtuous or innocent person in distress, they ought not to leave him till they have delivered him out of his troubles, or made him triumph over his enemies.
* This error they have been led into by a ridiculous doctrine in modern criticism, that they are obliged to an equal distribution of rewards and punishments, 5nd an impartial execution of poetical justice.
* Spectator, Vol. I. No. XL.